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the friendship of this cslebrated musician, can contemplate 
his 6udden removal from amongst them without the 
deepest feeling of regret. He had left his home in his 
usual state of health on the morning of the sad catastrophe, 
and not until his entrance into the orchestra to perform 
the duties allotted to him at the rehearsal of the second 
concert of the Harmonic Union, did any of the symptoms, 
which a short time afterwards terminated so fatally, mani- 
fest themselves. 

Mr. Harper may be considered the last of that fine 
group of instrumentalists to which Lindley, Willman, Mori, 
Cramer, Nicholson, &c. belonged. As a performer on his 
instrument, in his best days, Mr. Harper for years held 
the highest post of honour ; for purity and delicacy of 
tone, and in wonderful facility of execution, no rival has 
approached him — his imitation of the voice part in " Let 
the bright seraphim," may be pronounced one of the 
greatest achievements in the whole range of musical 
executive art. And here the writer would pause, to bring 
into notice how strictly has been fulfilled a prophecy made 
by Mr. Harper after playing the accompaniment to the 
solo just mentioned to Clara Novello's singing, when 
yet in the earliest stage of her career: he told the 
writer that it was his conviction that the lady here named 
would stand at the head of her profession. " I may not 
live to see it," he said, " but her position is assured : there 
is no voice in the country, English or Foreign, to equal 
hers." He lived to see his presentiment fulfilled ; but we 
have now to deplore the sudden, if not premature, close of 
the honourable and useful career of one who invariably 
held out the hand of encouragement to the youthful pro- 
fessors of the art of which he was so distinguished an 
ornament. 

The late Mr. Harper was an active supporter of the 
Eoyal Society of Musicians, of which association he became 
a member as early as the year 1815. Finding improve- 
ments about to be made in the orchestra of the Philhar- 
monic, a year or two since, Mr. Harper anticipating rather 
than feeling the inroads age usually makes at the time of 
life at which he had arrived, resigned his post of first 
trumpet, yet without sacrificing other engagements: 
hence his name has frequently appeared, even up to the 
day of his death, in the programmes of some of the prin- 
cipal miscellaneous concerts of the metropolis, as well as 
in those_ of the provincial festivals. Mr. Harper, with 
that disinterestedness which characterised his general 
actions, frequently gave his services in the cause of 
charity ; nor were thty withheld from some of the minor 
amateur associations in the metropolis — he was a frequent 
visitor of and performer at the conceits of the Cecil ian 
Society. 

Mr. Harper has several eons in the profession, upon the 
eldest of whom his mantle may truly be said to have de- 
scended. Mr. Thomas Harper stands now as the first 
trumpet player in this or any other country ; nor is his 
ability confined to the trumpet : he is singularly enough 
a very masterly cornet-player— the two instruments dif- 
fering widely in the qualifications necessary to be possessed 
by him who would excel in each. Mr. C. Harper is also 
a distinguished performer on the horn ; and Mr. Edmund 
Harper, located at Hillsborough, in Ireland, has earned a 
high reputation as a pianist and composer. To the mem- 
bers of his family the loss of so amiable a man must be a 
heavy trial ; but it will nevertheless be a consolation that 
his memory will be respected by all who had the happiness 
of his acquaintance, even when the lustre shed over the 
profession by his talent shall have been dimmed. 

We have yet another well-known name to place under 
the heading attached to this article : that of Mr. E. Sequin. 
The demise of this artist, in the prime of life, is an event 
much to be regretted. He had one of the finest bass voices 
ever heard, and commenced his career in England with 
more than ordinary success. Mr. Seguin, after experiencing 



a little disappointment in his own country, repaired to New 
York, where his death recently occurred. He was one 
of the earliest pupils of the Royal Academy of Music, 
where he distinguished himself by his musical and vocal at- 
tainments. Mr. Seguin made his debflt as a hasso cantanle 
at Her Majesty's Theatre, in or about the year 1834, in 
Cimarosa's Matrimonii) Segreto, as Count Robinson, and was 
recognised at once as a singer of undoubted promise, and 
obtained a very flattering reception. His style, however, 
was not exactly suited to the exigencies of the Italian 
Opera. He was found much better adapted to English 
Opera and Drury Lane, where he appeared, in conjunction 
with Malibran, under Mr. Bunn's management, in Som- 
nambula and other operas. Mr. Seguin subsequently 
transferred his services to the Lyceum. Some tempting 
offers having been made to him by the manager on the 
other side of the Atlantic, he accepted an engagement for 
himself and wife about fourteen years ago ; they obtained 
a fair repute in the New World as singers, and have 
invariably given satisfaction in all their engagements. 
Mrs. Seguin was formerly Miss Childe, a pupil of the 
Royal Academy of Music, and appeared for two or three 
seasons at Her Majesty's Theatre, under Laporte's manage- 
ment, as s&onda donna. It is gratifying to learn that Mr. 
Seguin has left his widow and children in comfortable 
circumstances. 

Vebnon. 



THOMAS KELWAY. 
There are few church composers of whose persona] 
history so little is known, and yet whose works are in 
such constant use in our cathedrals, as those of Thomas 
Kelway, organist of Chichester in the early part of the 
last centuiy. Of Kelway's early life nothing certain is 
known ; he was probably a native of Chichester, and 
brought up in the choir of that cathedral. That he was a 
pupil of John Weldon, who also was bom and bred in that 
ancient city, is rendered highly probable not only by 
traditionary evidence, but by the style of his compositions, 
which bear traces of a mind schooled under that sweet and 
elegant composer. Thomas Kelway succeeded John 
Reading as organist of Chichester cathedral in 1726, and 
held the situation 23 years, till his death, in 1749, which 
is supposed to have happened in the prime of life. He 
was succeeded in his office by John C'apel. Kelway's 
grave- stone, after having been lost sight of for nearly a 
century, was a few years since accidentally discovered ; it 
was found to be broken and much defaced, but has quite 
lately been restored and set up in the South aisle of the 
cathedral. The inscription is as follows : — " In memory 
of Thomas Kelway, organist of this cathedral 23 years, 
who died May ye 21st, 1749. My hope is in my Saviour 
Jesus Christ." The inscription having become almost 
illegible, has just been re-cut, which gave occasion to the 
following pleasing sonnet, by Mr. Crocker, a well-known 
verger of the cathedral :— 

Kelway ! thy memory, fresh as vernal day, 
In many a heart's most secret, holiest call, 
Where love of sacred song de'iglits to dwell, 

Lives— and shall live while Music holds her sway. 

Within these hallowed walls, where day by day, 
Year after year, he plied the wondrous art 
Which bids the spirit from its prison start, 

And soar awhile to happier realms away. 
His strains full oft still fall upon the ear 

Of those who tread yon aisle ; while at their feet 
His name, and record of hi.* hope appear. 

Peace to his ashes— be his slumbers sweet, 
Till that glad morn when he shall wake to hear 
The angelic choir in« nightless Heaven's bright sphere. 

Kelway's style of composition, though not perhaps the 
highest, is pleasing and original, and perfectly free from 
plagiarism. The popularity of his compositions is best 
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evinced by the fact that his anthems and services are in 
frequent use in nearly every cathedral and collegiate 
church in the land. In the library of Chichester cathedral 
is a MS. volume contaiuing scores of nearly all his com- 
positions, probably collected and arranged by himself. 
The following list of them may not be unacceptable to 
many of our readers : — 

SERVICES. 

1. A Morning and Evening Service, full, in F major. 

2. A Morning Service in Eft major. 

3. A Morning Service in C. 

4. An Evening Service in A major. 

5. An Evening Service in A minor. 

Printed in Dr. Marshall's volume of Services. 

6. An Evening Service in B minor. 

Printed in Dr. Rimbault's volume of Services, and also by 
Dr. Marshall. 

7. An Evening Service in G minor. 

Now in the Press for Sir F. Ouseley's, Bart., volume of Services. 

ANTHEMS. 

1. praise the Lord all ye heathen. Full, 4 voices. 

2. Not unto us, O Lord. Full. 

3. Unto Thee, Lord. Full, with verse. 

Both these Anthems (Nos. 2 and 3) are printed in a volume of 
Anthems, edited by Sir W. H. Cope, Bart. 

4. Sing we merrily. Full. 

5. Sing unto God. 

6. Thy way, God. Verse. 

7. The mighty God." Solo, Bass, with chorus. 

8. Blessed be the Lord God. Full. 

9. Let the words of my mouth. Full, with verse. 

Thomas Kelway had a younger brother, named Joseph, 
also a great musician and an excellent organ player. He 
was music-master to the then Royal Family, and suc- 
ceeded John Weldon as organist of St. Martin's-in-the- 
Fields in 1744. He was a pupil of Gemianini, and so 
superior was his style of playing, that Handel is said to 
have often gone to the church when he performed. Some 
harpsichord sonatas of his composition were published. — 
From an occasional Correspondent. 



From the " Morning Herald." 

Novello' s Cheap Musk. — To Mr. Alfred Novello, 
the eminent music publisher, of Dean-street, Soho, the 
public are under considerable obligation. The enter- 
prise which tempted him some years ago to meet the 
economical spirit of the age by issuing a series of 
cheap reprints, has been followed by the diffusion of 
many of the best fruits of art in quarters where they 
could never have penetrated, had not the possibilities 
of the pocket been taken into consideration. The vast 
stores of ecclesiastical music possessed by the Pro- 
testant and Catholic Churches have hitherto been 
sealed to the many, but Mr. Novello has placed them 
within ordinary reach, and works which formerly were 
either costly in themselves, or expressed in the antique 
forms of the period in which they were written, have 
been lowered in price and edited with a view to general 
intelligibility. To the sagacity thus manifested we 
have more than once borne testimony, when noticing 
the octavo editions of the oratorios issued by this dili- 
gent and prolific house. These publications appear 



with periodical regularity, and the series now com- 
prises several of the greatest masterpieces which 
genius has bequeathed to the world. In the course of 
a few months this compact and portable edition will 
embrace the whole of Handel's oratorios. It already 
includes the Messiah, Samson, Judas Maccabwus, 
Jephtha, Israel in Egypt, Joshua, the Dettingen Te 
Deum, and Solomon, while the three cantatas, Acts 
and Galatea, Alexander's Feast, and the Ode to St. 
Cecilia's Day, form another volume. The immediate 
speciality of these reprints is the extreme portability 
of the size in which they are published. None of the 
volumes which we have mentioned exceed half an 
inch in thickness, and they may be held in the hand 
as easily as an ordinary magazine. To secure this 
convenience as to size, typography of an unusually 
small character was necessary, and the books in this 
respect are models of mechanical beauty. The musical 
type, though minute, is remarkable for its clearness, 
and neither perplexes nor distresses the eye. Printed 
in precisely the same attractive and comprehensive 
form, we also have Haydn's Creation, and Mendels- 
sohn's St. Paul, Lobgesang, and As the Hart pants, 
these last three masterpieces being brought into two 
neat volumes ; while another volume is devoted to the 
Twelfth Mass of Mozart, the Third Mass of Haydn, 
and Beethoven's Mass in C. Another series is the 
Glee Hive, a collection of popular glees, &c, published 
originally in weekly numbers, but now forming three 
light and portable books, delicately encased in crimson 
and gold. This selection, which contains 83 compo- 
sitions, is confined to the chefs d'wuvre of Stevens, 
Callcott, Spofforth, Webbe, Wilbye, &c— those glees 
and madrigals, in fact, the best known to the amateur 
glee singer. " It is hoped," observes Mr. Novello 
in the preface, " that many a summer ramble and 
pic-nic will be made most musical by the presence of 
the Glee Hive well used. It should be remembered," 
he continues, " that the effect on these occasions is 
better produced by some familiar favourite, cou- 
rageously trolled forth by those who feel at ease by 
frequent rehearsal, than by some less well-executed 
novelty." The plan of the Hive is thus indicated, 
but we can but hope that at some future time it will 
extend its gatherings, and bring within the same 
narrow and economical compass other compositions 
whose merits at present are known only to the pro- 
fession. We cannot close this brief notice without 
again applauding Mr. Novello for the enterprise 
which he has exhibited in these cheap publications. 
The little volumes of which we have given a hasty 
record contain many of the imperishable treasures of 
genius; and thousands can now possess works for 
which they formerly yearned, and become familiar- 
ized by the fireside with the sublimest intellectualities 
of art. To facilitate the acquirement of these delights 
has been the aim of the publisher, and he has his 
reward in watching the growth of numberless public 
and private musical societies, and the cultivation of a 
purer and more rational taste. Music, in its better 
meaning, has made rapid strides in this country within 
the last few years, and every encouragement which is 
given to it by liberality of publication, and particularly 
by such boons as the reproduction, in a convenient 
and accessible form, of the great efforts of genius, 
challenges the gratitude of all who recognize the social 
ameliorations involved in the pursuit of a gentle and 
agreeable art.— Morning Herald, Jan. 1th, 1853. 



